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he was given a government stipend for a trip to Paris, where he studied
at the Conservatory in the class of piano and composition. Upon gradua-
tion in 1922, he traveled widely in Europe as a pianist. Souza Lima has
written a number of piano pieces and songs, as well as an orchestral poem,
O Rei Mameluco (The Mameluke King). Since 1936, Lima has con-
ducted orchestral concerts in Brazil. Some of his piano music has been
published by Ricordi.

Francisco MIGNONE, one of the foremost Brazilian composers, was
born in Sao Paulo in 1897. He studied flute with his father, and later
piano and composition at the Conservatory of Sao Paulo. In 1920 he
went to Milan, where he studied with Ferroni. Mignone began to com-
pose at an early age, and from the very first turned to Brazilian folklore.
for inspiration. Apart from his serious music, he has also written numerous
popular dances and songs under the nom de plume Chico-Bororo (after
the tribe of Bororo Indians). His first appearance as a composer took
place in Sao Paulo on September 9, 1918, when he played his piano pieces.
On December 16, 1918, his father and teacher conducted his first or-
chestral compositions, Caramuru and Suite Camyestre. During his stay in
Italy (1920-1924), he wrote his first opera, Contractador dos Diamantes.
The action of the opera unfolds in eighteenth-century Brazil, and the
central figure is a merchant of diamonds. The Congada from the second
act of this opera has become Mignone's most successful orchestral piece.
It was first performed with the title Dansa in Sao Paulo on September 10,
1922, under the direction of the composer. The opera was performed in
its entirety at the Teatro Municipal in Rio de Janeiro on September 20,
1924, Mignone's second opera, L'lnnocentey was produced in Rio de
Janeiro on September 5, 1928. The subject of this opera is taken from
Spanish history. Both operas are written to Italian libretti.

Of Mignone's numerous symphonic works, the early scores, Farandola
das Horas, Romanza, Dansa das Bruxas (Witches5 Dance), La Signora
del Fuoco, Marcha Triumphal, and Notturno Imyrovisto, remain
unperformed. No Sertao (In the Country), a symphonic dance of the
Congada type, was performed in Sao Paulo on October 17, 1921. In-
terludo was performed in Rome, Italy, on January 12, 1923. The
Notturno-Barcarolla, in two sections connected by a flute cadenza,
was performed in Sao Paulo on August 15, 1923. On the same program
was performed Mignone's symphonic dance Scenas da Roca. The follow-
ing symphonic compositions by Mignone's have also been performed:
the symphonic poem Festa Dionisiaca, in Rome on October 24, 19235